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An Interview with Jane Yolen
Jan e Yolen i s  a S to r y te lle r  who i s  a m aste r o f th e  
s h o r t s to ry  form . Many o f h e r books a re  w r itte n  fo r  a 
young au d ien c e , such a s  h e r "Commander Toad" s e r ie s . 
O ther o f h er p u b lish ed  books a re  The M agic T hree o f 
S o la tia  and D rag o n 's B lood. In  1984 she was A uthor 
G uest o f Honor a t  th e  15 th  M ythopoeic C onference a t  
M ills  C o lleg e . The fo llo w in g  y e a r , h e r novel C ards o f 
G rie f won th e  M ythopoeic F an tasy  Award. She l iv e s  in  
M a ssac h u se tts , and re c e n tly  h e r c o lle c tio n  o f A rth u ria n  
s h o r t s to r ie s ,  M e rlin 's  Booke. was p u b lish ed  by Ace 
Books.
MYTHLORE: You have o fte n  spoken g e n e ra lly  o f 
S to ry te llin g  ( d e f in ite ly  w ith  a c a p ita l  S ) . I t  i s  
d if f e r e n t from  " ju s t  w ritin g  a s to r y ,"  i s n 't  i t ?  What 
would you c o n s id e r th e  main d if fe re n c e s  to  be?
JANE YOLEN: I  c a l l  m yself a s to r y te l le r  and I  do two 
k in d s (though  th ey  bo th  c r is s c r o s s  and feed  one in to  
a n o th e r) . I  t e l l  s to r ie s  on th e  page and I  t e l l  s to r ie s  
o r a l ly . By th a t I  mean th a t I  am a w r ite r  and a ls o  th a t  
I  am a p ro fe s s io n a l s to r y te l le r  (on s ta g e ) .
The d if fe re n c e  i s  r e a l ly ,  I  th in k , w here one 
p e rc e iv e s  th e  au d ience to  b e . When I  w r ite , I  w rite  fo r  
m y se lf, fo r  th e  au d ience in s id e  me. I f  I  am w ritin g  a 
c h i ld r e n 's  s to r y , fo r  th e  c h ild  I  was — and in  some 
ways s t i l l  am. When w ritin g  an a d u lt s to r y , fo r  th e  
a d u lt in s id e . When I  do o ra l t e l l i n g ,  I  have an 
au d ien ce o u ts id e  o f m yself to  p lay  o f f  o f . So my tim in g  
w ill be d if f e r e n t ,  my p a u se s, my em phasis. Even i f  I  
t e l l  one o f my w ritte n  s to r ie s  ( I  do s e v e ra l — " th e  
Lady and th e  Merman", "G re y lin g " , " S ile n t B ian ca", 
"Once a Good Man", "C a tb rid e " ) th ey  a re  alw ays a b i t  
d if f e r e n t th an  th e  w ritte n  v e rs io n .
MYTHLORE: From w hat you have r e la te d  in  v a rio u s  p la c e s , 
i t  i s  c le a r  th a t  you have been in flu e n c e d  by an o ra l 
tr a d i t io n  o f S to ry te ll in g . What a re  th e  e f f e c ts  i t  has 
had on your w ritin g , th a t  i s ,  th e  e f f e c ts  you a re  aw are 
of?
YOLEN: Not on ly  have I  been in flu e n c e d  by o ra l 
s to r y te ll in g  bu t by fo lk m u sic . I  was a fo lk s in g e r  in  
c o lle g e  and w ill  s t i l l  perform  a c a p e lla  (I 'm  a lo u sy  
g u i ta r i s t )  when g iven  th e  o p p o rtu n ity  a s  in  th e  l a s t  
coup le o f W orld F an tasy  C o n v en tio n s. I  th in k  th e  
in flu e n c e s  a re  th re e fo ld : c e r ta in ly  th e  fo lk  cadences 
a re  a p a r t o f me; s tr u c tu r a l ly  I  am v ery  a t  home w ith  
th e  f o lk -s to ry ; and e v e ry th in g  I  w rite  I  rea d  aloud 
because I  w ant to  h ear a s  w e ll a s  se e  i t .  I  th in k  Lew is 
sa id  som ething abou t th a t ,  th a t a s to ry  sh ou ld  be fo r  
th e  eye and e a r .
MYTHLORE: Does th e  o ra l in flu e n c e  make you e x tra  
co n sc io u s o f th e  sound o f w ords?
YOLEN: I t  i s  n o t on ly  th a t .  I  am co n sc io u s o f th e  
m u s ic a lity  o f my p ro se . I  have o fte n  th o u g h t th a t  many 
o f my s to r ie s  ("G re y lin g "  i s  a good exam ple) cou ld  be 
s e t  to  m usic. I  am a ls o  aw are th a t  I  o f te n  use th e  
s tro n g  s t r e s s  l a s t  s y lla b le  to  end a se n ten c e  l ik e  th e  
f in a l  n o te  o f a song .
MYTHLORE: Do you th in k  th a t  more w r ite r s  shou ld  be 
fo rc ed  to  rea d  some o f th e i r  s to r ie s  a lo u d , to  hone 
th e i r  aw areness o f sound? For i t ' s  c le a r  th a t  many 
w r ite r s  d o n 't t e s t  th e  sound o f th e i r  p ro se .
YOLEN: I t  i s  p a in fu lly  c le a r  to  anyone w ith  an e a r th a t  
many — i f  n o t m ost — w r ite r s  never read  th e i r  work
a lo u d . As a w r ite r  fo r  c h ild re n , I  was aw are o f th i s  
e a r ly  b u t I  a ls o  f e e l  a d u lt s to r ie s  shou ld  rea d  w e ll 
a lo u d . However, go to  any re a d in g , w here an a u th o r 
re a d s  alo u d  th e  w ords th a t  he o r she w ro te , and 7 o u t 
o f 10 tim es you w ill  u n d erstan d  why th e  p ro se  i s  n o t 
m u sic a l. The a u th o r/re a d e r  h as a  t i n  e a r! P arke Godwin 
had an a r t i c l e  in  a re c e n t F an tasy  Review ab o u t re a d in g  
o n e 's  work a lo u d . I t  sh ou ld  be rea d  and d ig e s te d  by 
a u th o rs  i f  th e y  p lan  to  g iv e  a re a d in g , and c o n sid e red  
by th o se  who have never rea d  th e i r  own s tu f f  a lo u d .
MYTHLORE: How much do you shape your own s to r ie s  to  how 
th e y  w ill sound when rea d  aloud?
YOLEN: Not on ly  do I  rea d  my s to r ie s  a loud  a s  I  am 
w ritin g , b u t I  have a w r i te r 's  group —  s ix  women, a l l  
p ro fe s s io n a l w r ite r s  though n o t o n ly  w ritin g  fo r  
c h ild re n  o r w ritin g  fa n ta sy  — w here we m eet once a 
week and rea d  our s to r ie s  aloud  fo r  comment. T h e re 's  a 
te s t !
MYTHLORE: Does th e  c o n te n t o f th e  s to ry  shape th e  form  
you u se , o r do you d ec id e  your fo rm at f i r s t ?
YOLEN: I  beg in  a s to ry  a t  th e  b eg in n in g  and o f te n  i t  
f in d s  i t s  own fo rm . R are ly  do I  say — okay , h e r e 's  a 
( s h o r t s to r y , n o v e lla , n o v e l, ta k e  your p ic k ) . However 
I  am m ost co m fo rtab le  in  th e  s h o r t form . N ovels a r e , 
fo r  me, more p a in fu l and f r ig h te n in g ly  fo rm le ss , 
g e ttin g  away from  th e  unw ary.
MYTHLORE: W ater im agery i s  abundant in  your s to r ie s .  
Does w ate r — stream s and se a s  — have a s p e c ia l 
s ig n if ic a n c e  fo r  you?
YOLEN: I  am n o t su re  why w ate r f a s c in a te s  me s o . I  have 
liv e d  n ea r w ate r a l o t ,  b u t nev er a  house r ig h t  on th e  
ocean o r a la k e . One o f my g re a t u n so ld  books i s  a 
stu d y  I  d id  w ith  S hu lam ith  Oppenheim (who w ro te The 
S e lc h ie 's  Seed and T h is W orld I n v is ib le , b o th  s e lc h ie  
n o v e ls) c a lle d  Mermen: An U n n atu ra l H is to ry . W ater 
c e r ta in ly  seem s a fem ale medium, and a l a s t  e a r th  
f r o n t i e r .  But none o f th o se  i s  th e  r e a l  re a so n .
MYTHLORE: Does i t  r e la te  a t  a l l  to  th e  t r a d i t io n a l  
c o n n e c tio n  o f w ate r w ith  th e  su b c o n sc io u s , th e  
w e ll-s p r in g  o f im a g in a tio n .
YOLEN: P erhaps th e  w e ll-s p r in g  o f im a g in a tio n . But your 
guess h e re  i s  a s  good a s  m ine.
MYTHLORE: In  "D ra g o n fie ld " , th e  d ragonsbane grows in  
w a te r. Was i t  som ething th a t  ju s t  sp ran g  up th a t  way, 
th e  co n n e c tio n  w ith  w ater?
YOLEN: D ragonsbane needed to  grow in  w a te r, I  su p p o se , 
s in c e  I  had th a t  w ate r r ig h t  th e re . A c tu a lly , when I  
s ta r te d  th e  s to r y , I  had no id e a  w hat dragonsbane was 
o r how I  would u se i t .  Nor was th e  k i te  p a r t o f i t .  I  
ju s t  had a p ic tu re  o f th e  g i r l  kneedeep in  w ater 
p ic k in g  th i s  f lo w e r. Of co u rse  one co u ld  remember th a t  
d ragons a re  c o n sid e red  w ate r c r e a tu r e s , a s  w e ll a s  
c re a tu re s  o f a i r  and f i r e .  But I  d o n 't know.
MYTHLORE: In  "The Lady and th e  M erman," B orne, when 
d en ied  th e  — so to  c a l l  i t  —  o rd in a ry  lo v e  o f h e r 
f a th e r ,  comes to  an im p o ss ib le  lo v e , th e  merman in  th e  
s e a . I t  i s  a ls o  a f a ta l  lo v e , i f  one i s  re a d in g  th e  
l a s t  l in e  c o r r e c tly :  "She was b e a u tifu l fo r  th e  f i r s t  
tim e . And fo r  th e  l a s t . "  W hatever th e  w ate r-w o rld
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re p re se n ts  fo r you, doesn' t  th is  ending c a rry  a ra th e r  
ominous tone?
YOLEN: F ir s t  o f a l l ,  "The Lady and th e  Merman" i s  one 
o f my fa v o r ite  s to r ie s  because i t  i s  so p e rso n a l. The 
se a -c a p ta in  i s  my f a th e r , on ly  I  never threw  m yself 
in to  th e  sea  to  g e t h im /escape him . I n te r e s tin g , 
though, th a t h er fa th e r  i s  a sea  c a p ta in  and th e re fo re  
a m er/sea man? I  d id n 't  r e a liz e  th a t u n t i l  s e v e ra l 
y ea rs a f te r  w ritin g  th e  s to ry . My fa th e r  d id  n o t s a i l ,  
bu t he d id  com plain abou t my lo o k s . (My m other was a 
q u ie t b eau ty , my fa th e r  had a penchant fo r  sh o w g irls . I  
look l ik e  h is  s i s t e r s ,  a n ic e  Jew ish  g i r l . )  The s to ry  
ended th a t way because — i t  had to  end th a t way.
L et me t e l l  you a s to ry . When my o ld e s t two were 
8 and 10 I  read  th e  "The Lady and th e  Merman", newly 
w ritte n . My so n , th e  8 year o ld , s a id , "S h e 's  dead , 
hunh?" And I  hemmed and hawed and t r ie d  to  say she 
w a sn 't ( I t 's  only  re c e n tly  th a t I  have been a b le  to  
a c tu a lly  and w ith o u t hedging k i l l  o f f  c h a r a c te r s ! ) . But 
my d augh ter threw  h er arm s around me and s a id , " I  th in k  
y o u 're  b e a u tifu l, Mommy!" going a t  once to  th e  h e a r t o f 
th e  t a le .
MYTHLORE: In  "The W hite S eal M aid," when th e  s e lk ie  
maid i s  denied  th e  sea by M erdock's lo v e  fo r  h e r , she 
ceased to  sp eak . And when she re tu rn s  to  th e  s e a , 
ta k in g  h er sons w ith  h e r , th e  language she spoke was 
a lie n  to  M erdock, "h a rsh  and ja n g lin g  to  h is  e a r ."  The 
s to ry  seems to  c a rry  a s tro n g  sense o f fa n ta sy  ( fo r  
want o f a b e t te r  word) being  q u ite  a lie n  and removed 
from th e  o rd in a ry . Do you r e a lly  f e e l th a t?
YOLEN: No — and I  d o n 't read  "W hite S eal M aid" th a t 
way. I  th in k , in  f a c t ,  th a t we a l l  l iv e  l iv e s  th a t a re  
q u ie tly  f a n ta s t ic .  (E ver h ear how baby kangaroos a re  
born?) M etaphors a re  a l l  around u s . U n fo rtu n a te ly  most 
people do n o t see  o r h ea r them . I  f e e l lucky th a t a s a 
w rite r  I  have s ix  se n ses — ju s t  a s c h ild re n  do — th e  
s ix th  being  th e  sense o f wonder we a l l  jo k e abou t and 
c a l l  sensaw unda. L ike any c lic h e , i t  seems p re tty  th in  
a t  tim e s , bu t c lic h e s  beg in  in  th e  r e a l .  To me "W hite 
S eal M aid" i s  fe m in is t (b u t n o t t r a c t ) ,  i s  abou t 
s a c r if ic e  and earned  lo v e , abou t se e in g  th in g s  th rough  
a scrim  o f fa n ta sy  (d id  he e v e r, u n t i l  co n fro n ted  by 
h er d e s e r tio n , r e a lly  see h e r and h er n ee d s? ).
MYTHLORE: Do you en co u n ter many "Y es, b u t-"  resp o n ses 
to  your s to r ie s ?  P a r ts  o f th e  fram e s to ry  o f "Dream 
W eaver" show ju s t  th a t re a c tio n .
YOLEN: The "Y es-b u ts" I  re c e iv e  a re  from  peop le who, 
l ik e  my f a th e r , alw ays w anted to  know when I  was going 
to  grow up and w rite  fo r  a d u l ts . And when I  s ta r te d  
w ritin g  fo r  a d u lts , i t  was s t i l l  th a t  ju v e n ile  s tu f f  
fa n ta s y . My fa th e r  never read  any o f my 70+ books, bu t 
he d id  c o lle c t them and show them o f f .  But m ostly  
people seem awed th a t  I  can n o t on ly  w rite  down s to r ie s  
bu t th in k  so many o f them up.
MYTHLORE: What o f re a c tio n s  where th e  re a d e r ju s t  
d o e s n 't understand?
YOLEN: A dults r a re ly  t e l l  me when th ey  d o n 't understand  
som ething. C h ild ren  have no such c e n so rsh ip  in  th e ir  
makeup u n t i l  abou t 7 th  g rad e .
MYTHLORE: "A ngelica" i s  a r a th e r  am bigous s to r y . The 
an g e l o f wisdom and f a i th  saves A dolf H itle r  from  dying 
o f a fe v e r a s a c h ild  and th en  le a v e s  him in  h is  bed. 
What d id  you w ant th e  re a d e r to  make o f th a t?
YOLEN: She i s  n o t on ly  th e  an g e l o f wisdom and f a i th ,  
she i s  th e  angel who p u t th e  se rp e n t in  th e  garden o f
Eden. Wisdom makes us r e a liz e  th a t w ith o u t e v i l  th e re  
can be no good, w ith o u t t r a v a i l  no su c c e ss , w ith o u t 
d ea th  no r e s u r re c tio n . F a ith  makes us undersand th a t 
th e re  i s  a god even though th e re  a re  se rp e n ts  in  a l l  
our Edens and th a t  our b e l ie f  in  som ething g re a te r  th an  
o u rse lv e s  has n o th in g  to  do w ith  w hether e v i l  e x is ts  or 
does n o t.
I t  i s  e a s ie r  to  b e lie v e  in  H itle r  th an  a n g e ls . I  
ju s t  th in k  th e re  i s  n o t one w ith o u t th e  o th e r . But no t 
r e a l an g e ls  f ly in g  around w ith  w ings. I  b e lie v e  in  th e  
a n g e lic  e x p e rie n c e , th e  p e rso n -a s -a n g e l. We have each 
met fo lk s  l ik e  th a t .  Some o f us even have ac te d  th a t 
way — on o c c a s io n .
And I  l ik e  th e  iro n y  o f H i t le r 's  id e a s  abou t th e  
A ryan, go lden and gleam ing and p e r fe c t, being  a s ic k  
tra n sm u ta tio n  o f h is  ex p e rien c e  w ith  an a n g e l. But to  
t e l l  you th e  t r u th ,  when I  began th e  s to ry , th e  boy was 
ju s t  a boy and w a sn 't H itle r  u n t i l  a l a t e r  d ra f t!
MYTHLORE: What p a r tic u la r  c h a lle n g e s  d id  you f in d  in  
u sin g  th e  long ( th a t  i s ,  "n o v e l") form  fo r  C ards o f 
G rie f?
YOLEN: For me any novel ( I 'v e  w ritte n  a number fo r  k id s  
and young a d u lts )  i s  a ch a lle n g e  because I  am so 
co m fo rtab le  w ith  th e  s h o r t form . Making m yself th in k  on 
a b ro ad er s c a le , being  w illin g  to  l e t  some o f th e  
in f in i t e  fu ss in g  w hich a poem o r a s h o r t s to ry  can 
h and le (m ust have) go in  o rd e r to  d e a l w ith  th e  g re a te r  
sweep i s  d i f f i c u l t .  A lso I  am a lo usy  ch ess p la y e r . I  
c a n 't  th in k  s ix  o r seven moves ahead . So a n o v e l, which 
has th o se  s ix , sev en , and more moves ahead com ing, 
s t i l l  u n fo ld s fo r  me th e  way a s h o r t s to ry  d o es. W ith 
C ards th e  ch a lle n g e  was doubled because I  had a lre a d y  
w ritte n  two p u b lish ed  sh o rt s to r ie s ,  "C ards o f G rie f"  
and " In  th e  H all o f G rie f"  which form ed th e  groundwork 
fo r  th e  n o v e l. I t  took  me a long tim e to  r e a liz e  th a t 
w hatever e ls e  I  w r ite , th o se  two s to r ie s  — w hich I  
lik e d  — s t i l l  e x is te d  as s to r ie s  and on ly  th en  could  I  
l e t  p a r ts  o f them go . They w ere s tr u c tu r a lly  wrong (and 
in  some sm all in s ta n c e s  th e  c h a ra c te rs  w ere w rong) fo r  
th e  n o v e l. I  had to  re sh a p e , r e f in e , and re w rite  them 
fo r  th e  lo n g e r book.
MYTHLORE: In  C ards o f G rie f , a lth o u g h  th e  c u ltu re  i s  
focused  on th e  cerem on ial c e le b ra tio n  o f g r ie f ,  i t  
seems th e  people have a c tu a lly  lo s t  touch  w ith  r e a l 
g r ie f .  Was th is  in te n tio n a l?
YOLEN: Y es, i t  was in te n tio n a l. I  had done a 
n o n - f ic tio n a l book and a novel on th e  S hakers and one 
o f th e  th in g s  th a t  fa sc in a te d  me was even in  th e  sh o rt 
p e rio d  o f th a t r e lig io n  (1 7 7 6 -to d ay , b u t i t ' s  r e a l h igh  
p o in t was in  th e  1 8 5 0 's ) ,  th e  members o f th e  S hakers 
had moved from  an in te n se  p e rso n a l, d a ily  re la tio n s h ip  
w ith  every  a sp e c t o f th e i r  r e lig io n  to  a more 
fo rm a liz e d , m e tap h o ric , r i tu a liz e d  p r a c tic e . T hat i s  
w hat happens in  L 'L al 'l o r .  The g r ie f  i s  n o t r e a lly  
g r ie f  ex cep t (a s  Gray say s somewhere in  th e  book about 
th e  o ld  co u n try  g r ie f s )  w here a r e a l  d ea th  d e a lt w ith  
sim ply o c c u rs .
MYTHLORE: G rie f seems a r a th e r  u n s ta b le  th in g  on w hich 
to  base a c u ltu r e . How d id  th e  id e a  come to  you?
YOLEN: Now I  m ust d is a g re e . What i s  our m ost common 
human ex p erien ce? B irth /D e a th . And d ea th  i s  th e  one 
th a t somehow s ta r t l e s  us a l l .  A lso I  w rote th e  book 
d u rin g  a long g rie v in g  p erio d  fo r  my fa th e r  who had 
P a rk in so n 's , was w h ee lch a ir bound, b ed rid d en , w ith  
ro u n d -th e -c lo c k  n u rsin g  and liv e d  w ith  me th e  f in a l  
fo u r y ea rs  o f h is  l i f e .  I  knew w hat g r ie f  w as, how 
p e rv a s iv e , and how ro u tin iz e d  i t  becom es. He "d ied " 
s ix  tim e s . The d o c to rs  gave him up s ix  tim es in  th e
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h o s p ita l over th e  f in a l  3 1 /2  y e a rs  and each  tim e I  
m ourned, go t m yself re a d y , and he managed to  p u ll 
th ro u g h . The sev en th  tim e , when he d id  d ie , I  was so 
s u rp r is e d , I  c o u ld n 't g rie v e  fo r  d ay s.
MYTHLORE: A c ru c ia l p o in t o f th e  s to ry  i s  th a t  change 
i s  a f e a r f u l th in g  to  go th ro u g h  because th e re  i s  no 
knowing w hat l i e s  on th e  o th e r s id e . The c u ltu re  o f 
L 'L al 'l o r  i s  changed by th e  in tro d u c tio n  o f lo v e  a s  a 
p e rso n a l com m itm ent. T hat i s  a d e l ic a te  b a lan ce  to  
m a in ta in  fo r  a s to r y . Had you co n sid ered  th a t  when 
w ritin g  th e  book?
YOLEN: No. What happened in  th e  book was a s much a 
s u rp r is e  to  me a s  to  any re a d e r . In  e f f e c t ,  I  am th e  
f i r s t  re a d e r o f my books and s to r ie s  and an y th in g  I  
r e a lly  know abou t them happens a fte rw a rd s , n o t d u rin g  
th e  tim e I  am w ritin g  them .
MYTHLORE: You have begun w ritin g  a s e r ie s  o f A rth u ria n  
s to r ie s .  Do you f in d  som ething im a g in a tiv e ly  com pelling  
abou t th e  M atter o f B r ita in , and i f  so w hat?
YOLEN: I  have alw ays th o u g h t th a t A rthu r was th e  
G re a te s t S to ry  Ever Told (much more so th an  th e  s to ry  
o f C h r is t)  though I  see  d if f e r e n t rea so n s each tim e I  
work w ith  i t .  When I  was younger, I  w anted to  be A rthu r 
— never G u inevere. Nowadays I  ten d  tow ards M erlin  — 
n o t M organa. Whenever I  read  a good r e te l l in g  (W hite, 
P y le , S te w a rt, S u tc l i f f e ,  Godwin) I  g e t angry  enough to  
throw  th e  book a g a in s t th e  w all because I  w ant to  be 
a b le  to  move re a d e rs  th a t way. And th en  I  r e a liz e  anew 
th a t a s  f in e  a s  th e se  w r ite r s  a r e , i t  i s  th e  c o n tin u in g  
power o f th a t s to ry  to  enchan t us ag a in  and ag a in  th a t 
has r e a lly  moved me. Each tim e I  read  an acco u n t o f 
A rthur I  h o p e ... I  d e s i r e . . .  I  f e a r . . .  I  g r ie v e .
MYTHLORE: Your h an d lin g  o f th e  c h a ra c te rs  in  th is  
s e r ie s  seems to  vary  from  s to ry  to  s to r y . I s  th a t 
in te n tio n a l, and i f  so why?
YOLEN: Y es, i t  i s  in te n tio n a l . I  w ant to  p u t th e  M atter 
o f B r ita in  under a s  many m icroscopes a s  I  ca n . Or 
r a th e r  I  w ant to  p u t a l l  th o se  w onderfu l c o lo re d  p ie c e s  
in  my k a le id o sco p e  and shake i t  once ag a in  and see 
w hich way and in to  w hich p a tte rn  th e  p ie c e s  f a l l .
MYTHLORE: In  "The D rag o n 's Boy", th e  young A rtos 
stum bles in to  a cave and m eets w ith  th e  v o ic e  o f a 
d ragon . He a g re e s  to  b rin g  stew  in  exchange fo r  " th e  
g e ttin g  o f w isdom ." T h is i s  d e lig h tf u lly  m arvelous, bu t 
th e  s i tu a tio n  i s  n o t w hat i t  seem s. I s  i t  your 
in te n tio n  to  u n d ercu t th e  "m arvelous"?
YOLEN: I  c a l l  th i s  s to ry  ray A rthu r M eets th e  W izard o f 
O z. M erlin  a s  a humbug — and y e t w hat he does i s  p lay  
on A rth u r 's  sen se  o f wonder a s  any good te a c h e r w i l l .  I  
s e r io u s ly  co n sid ered  c a llin g  th e  s to ry  "The G e ttin g  o f 
Wisdom".
MYTHLORE: In  "The Sword and th e  S to n e ,"  th e  m arvelous 
i s  u n d ercu t a g a in , w ith  "G aw en's" u sin g  m elted  b u tte r  
to  remove th e  sw ord. Do you have an im pulse to  remove 
th e  m ajor m arvels o f th e  legend?
YOLEN: Ah, b u t i t  i s  s t i l l  m arv e lo u s. Gawen i s  r e a lly  a 
woman. So she u se s a homey t r i c k .  But A rth u r, being  a 
man s t i l l  needed a d if f e r e n t k ind  o f m agic. A m agic 
o u ts id e  h im se lf . H ers comes from  w ith in . A rthur 
re c o g n iz e s  s o lu tio n s  to  th e  same problem . I  have sp e n t 
some tim e in  Q uaker m eetings and e s p e c ia lly  in  th e  
b u sin e ss  m eetin g s, w here one has to  f in d  co n sen su s, 
d if f e r e n t (o fte n  u n th o u g h t-o f homey) s o lu tio n s  need to  
be g o tte n  a t .
I t  i s  e a s ie r  to  w rite  a s to ry  in  w hich you borrow  
a m arvel — th e  sword o u t o f s to n e . T hat p ie c e  o f 
legerdem ain  provokes a goshwow! every  tim e . But 
m ag icians a l l  know th a t  some o f th e  sm a lle r t r ic k s  a re  
th e  m ost d i f f i c u l t .  And d o n 't you th in k  th a t  co n v in cin g  
a sim p le , d ir e c t  man he i s  s tro n g  enough and sm art 
enough to  ru le  w ise ly  i s  a g re a t tr ic k ?
MYTHLORE: "G aw en's" d isq u ise  i s  a d e l ig h tf u l tw is t .  How 
d id  th e  id e a  come to  you?
YOLEN: I  d o n 't rem em ber. B ut i t  goes back to  my d is l ik e  
o f G uinevere who alw ays seemed to  be a re -a c tio n  
c h a ra c te r , n o t an a c tio n  c h a ra c te r . As a  g i r l ,  I  w anted 
h e r to  do some ta k e -c h a rg e  th in g s . Nowadays we have 
M arion Zimmer B ra d le y 's  G uinevere and G odw in's 
G uen iv ere , and Newman's, e t c .  A ll w ritte n  by goodfo lk  
w ith  a  modern s e n s ib i l i ty  tow ards woman. (A lso  i t  
o ccu rs to  me th a t  my f i r s t  book was P ira te s  in  
P e ttic o a ts  ab o u t women p ir a te s , and some o f them 
c ro ss -d re sse d  and fo o led  th e i r  m ale c o h o rts  in  o rd e r to  
make th e i r  way in  th e  w o rld . P erhaps e v e ry th in g  I  do i s  
t ie d  to g e th e r  from  book 1 to  book 75 — a s  M e rlin 's  
Booke i s . )
MYTHLORE: In  "E vian  S te e l ,"  you p re se n t w hat ap p e ars to  
be a co n tem p la tiv e  community o f women, who in c id e n tly  
make sw ords. T h is seem s a  l i t t l e  in co n g ru o u s. What 
in s p ire d  th e  com bination?
YOLEN: M ost co n tem p la tiv e  com m unites need to  do 
som ething to  e x i s t .  M o n astaries m aking w ine. S hakers 
s e ll in g  seed s (now t h a t ' s  in co n g ro u s s in c e  th ey  
b e lie v e d  th a t  sex  and even s o c ia l in te rc o u rs e  betw een 
th e  sex es was e v i l  and fo rb ad e  i t ! ) ,  and now here do I  
say  th a t  th e  s i s t e r s  o f Y nis E v elo n ia  a re  e i th e r  
co n tem p la tiv e  and c e r ta in ly  never p a c i f i s t s .  They a re  
c a lle d  "h o ly " a s  i t  has to  do w ith  "m ag icks". An i s l e  
o f (p e rh a p s) s o rc e re s s e s . T hat i t  resem b les a nunnery 
—  s t i l l  p r ie s t s  b le sse d  and even fo u g h t s id e -b y -s id e  
w ith  c ru s a d e rs . Mohamed urged th e  sword on th e  
fo llo w e rs .
MYTHLORE: You make a d is t in c t io n  betw een blood o f th e  
h e a r t and blood o f th e  womb in  th e  s to r y , a  d is t in c t io n  
th a t  on one le v e l seem s n e g a tiv e ly  d ire c te d  tow ard 
womenhood and i t s  g e n e ra tiv e  e n e rg ie s . The women seem 
unaw are o f th e  p o s s ib i l i t i e s  o f th o se  e n e rg ie s . I t  
c e r ta in ly  makes th e  clim ax  e f f e c tiv e , b u t seem s to  beg 
th e  q u e s tio n  o f th e  n a tu re  o f th e  com m unity. Had you 
th o u g h t ab o u t th e  im p lic a tio n s  o f th a t  when you w rote 
th e  s to ry ?
YOLEN: They have chosen c e lib a c y . T hat i s  w hat i s  
o ffe re d  up . Most e a r ly  com m unities (and many to d ay ) 
c o n s id e r m en stru a l b lood  con tam inated  — th e  re je c te d  
womb b lo o d . T h is hark en s back to  many tab o o s in  
f o lk lo re  around th e  w orld ab o u t th e  m e n stru a tin g  woman. 
T h is i s  G w yneth 's f i r s t  tim e . A very  pow erfu l tim e . 
M erlin  a c c e p ts  how pow erfu l i t  i s .  A fte r a l l  — i t  
makes E x c a lib e r [ s i c ] .  Your argum ent i s  in te r e s tin g , 
b u t i t  may be th a t  a f te r  th i s  happens ( in  a s to ry  y e t 
to  be w r itte n )  c e r ta in  o f th e  women —  l ik e  Morgana — 
m ight in  f a c t w ant to  in c o rp o ra te  such blood r e g u la r ly . 
And in  f a c t move from  th e re  to  blood o f in n o c e n ts  in  
g e n e ra l. T hat i s  a n o th e r s to r y , th o u g h . (And M organa, 
n o t being  an in n o c e n t, n o t hav ing  h e r f i r s t  m en stru a l 
p e rio d  —  in  f a c t  p robab ly  a t  th i s  p o in t go ing th rough  
menopause — would have a  d if f e r e n t e f f e c t .)
MYTHLORE: You have a l iv e ly  in te r e s t  in  th e  c r a f t  o f 
w ritin g . What a d v ic e , b r ie f ly ,  would you g iv e  to  th o se  
who w ant to  tr y  th e i r  hand a t  w ritin g  fa n ta sy ?
C ontinued on page 48
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p eop le one would l ik e  to  be a b le  to  s e e . A ll in  a l l ,  
and I  do mean a l l ,  S tephan P . C la rk e 's  com panion i s  a  
tre a s u ry  and a trium ph!
Nancy-Lou P a tte rso n
Ratigan Redux
The G rea t Mouse D e te c tiv e . A W alt D isney an im ated  f ilm , 
based on th e  " B a s il o f B aker S tre e t"  books by Eve 
T itu s . B a rrie  Ingham a s  B a s il, V incent P ric e  a s 
R a tig a n , A lan Young a s  Mr. F laversham , Val B e ttin  a s  
D r. Dawson, B a s il R athbone a s  S h erlo ck  H olm es. M usic by 
Henry M ancin i.
You w ill r e c a l l  th a t  when D igory and P o lly  
jou rneyed  to  N arn ia , "M r. S h erlo ck  Holmes was s t i l l  
liv in g  in  B aker S tr e e t ."  At th e  same ad d re ss  was a ls o  
liv in g  a very  c le v e r  M ouse, th e  g re a t d e te c t iv e 's  
c o u n te rp a rt in  th e  Mouse w o rld . For i t  seem s th a t  under 
th e  f lo o rs  and behind ev ery  w a in sc o ttin g  o f V ic to ria n  
London, ev ery  human, from  th e  g re a t Queen V ic to r ia  down 
to  th e  lo w est c u t th r o a t, had a m ic ro sco p ic  ro d en t 
d o p p elg an g er. C .S . Lew is would have been d e lig h te d  to  
know t h i s ,  fond a s  he was o f "d re sse d  a n im a ls" , 
e s p e c ia lly  an thropom orphic m ice.
The L ew isian  to u c h , how ever, i s  th e  f a te  o f 
R atig an  in  th e  c lim a c tic  sc e n e . The su a v e , u rb an e , 
s o p h is tic a te d  v i l l a in ,  who had been so w ra th fu l a t  
being  rem inded th a t he i s  a r a t ,  i s  c le a r ly  re v e a le d  a s 
n o th in g  b u t a r a t .  H is f in e  ex p en siv e  c lo th e s  a re  
rip p ed  o f f  h is  back by Big B e n 's  m ach inery , re v e a lin g  
th e  g rey  r a t  fu r  u n d e rn e a th . T ogether w ith  h is  c lo th e s , 
h is  f in e  a i r s  a re  a ls o  sh e d , and he becomes n o th in g  bu t 
a v i l e ,  s n a r lin g , v ic io u s  b e a s t. The c h i l l in g ,  
h o rr ify in g  scene rem inds me o f th e  f a te s  o f E u sta c e , 
G in g er, th e  N .I.C .E . p e o p le , and R abadash — L ew isian  
c h a ra c te rs  who lo s t  th e i r  hum anity , o r th e i r  
anthropom orphism , a s  th e  n a tu ra l consequence o f th e i r  
e v i l  w ays.
T here i s  a ls o  a T o lk ie n ia n  elem ent — in  th e  
c h a ra c te r  o f F id g e t th e  B a t, who i s  o b v io u sly  a 
re in c a rn a tio n  o f th e  C reeper in  th e  B lack C ald ron  f ilm . 
T hat c h a ra c te r  was c le a r ly  p a tte rn e d  a f te r  Gollum (se e  
rev iew  in  M ythlore 4 6 ).
Though le s s  im p re ssiv e  v is u a lly ,T h e  G reat Mouse 
D e te c tiv e  i s  o v e ra ll a much b e t te r  m ovie th a n  The B lack 
C a ld ro n . The v is u a l e f f e c ts  a re  n ev er allow ed  to  become 
th e  c e n te r  o f a t te n t io n , b u t th ey  rem ain , a s  th ey  
sh o u ld , s u b se rv ie n t to  th e  p lo t ,  and even more to  th e  
c h a ra c te rs  — and m arvelous c h a ra c te rs  th ey  a r e , to o .
S e v e ra l changes have been made from  Ms. T itu s ' 
books. To m ention ju s t  o n e, B a s il and D r. Dawson (D r. 
W atso n 's Mouse c o u n te rp a r t)  h e re  m eet fo r  th e  f i r s t  
tim e in  1897, a long  tim e a f t e r  th e i r  en co u n te r 
ac co rd in g  to  th e  books. But such a l te r a t io n s  by now a re  
an u n av o id ab le  D isney t r a d i t io n ,  and m ost o f th e  
changes seem to  be im provem ents in  th i s  c a s e .
B enjam in U rru tia
T h is  s t a t i o n e r y  i s  a v a i l a b l e  f o r  $5  p lu s  $1 in  
h a n d lin g . I t  f e a t u r e s  f o u r  d e s ig n s ,  a l l  fo u n d  in  
M y th lo re  num ber 3 5 : T he C e l t i c  c i r c l e s  p o r t r a y  th e m e s 
fro m  J .R .R . T o lk ie n , C .S . L e v is , an d  C h a r le s  W illia m s . 
E ach  c i r c l e  i s  a t  th e  to p  r i g h t  o f  th e  p a g e  an d  i s  3 
5 /8 "  i n  d ia m e te r , w ith  a  l in e d  b o rd e r  a ro u n d  th e  p a g e . 
T he f o u r th  d e s ig n  i s  o f  th e  f o u r  c o r n e r s  fo u n d  on  th e  
f r o n t  o f  t h i s  s h e e t ,  b u t m uch l a r g e r  i n  s i z e .  T he s e t  
in c lu d e s  4 s h e e ts  o f  e a c h  d e s ig n , m ak in g  16 p r in te d  
s h e e t s ,  12 b la n k  s h e e t s ,  p lu s  16 e n v e lo p e s . T he p a p e r  
i s  o f  n e u t r a l  b u t b e a u t i f u l l y  a n tiq u e - a p p e a r in g  
p a rc h m e n t. E ach  s e t  m akes f i n e  p e r s o n a l  s t a t i o n e r y  b o th  
f o r  men an d  w om en, an d  a r e  e x c e l l e n t  f o r  a  s p e c ia l  
m y th o p o e ic  g i f t .  S en d  y o u r o r d e r  t o :  O rd e rs  D e p a rtm e n t, 
1008 N . M o n te rey  S t . ,  A lh a m b ra , CA 9 1 8 0 1 .
Y o len  In te rv ie w , con tin u ed  fro m  p age 36
YOLEN: Read fa n ta sy  — and a s many d if f e r e n t k in d s a s 
p o s s ib le . D o n 't g e t s tu c k  in  ju s t  one — h ig h  o r low , 
hum orous, t a l l  t a l e ,  n e o l i th ic  o r fu tu re  f a n ta s y , tim e 
tr a v e l  and a l l  th e  r e s t .  And to  a l l  w r ite r s  I  sa y , 
w rite  ev ery d ay . W ritin g  i s  a m uscle th a t  needs d a ily  
e x e rc is e  o r e ls e  i t  becomes f la b b y .
(T h is  in te rv ie w  was conducted  by m a il)
"D ra g o n fie ld " , "The Lady and th e  M erman", "The W hite 
S ea l M aid", and "A n g e lica" a re  p u b lish ed  in  D rag o n fie ld  
and O th er S to r ie s . Ace F an tasy  Books: New Y ork, 1985.
C ards o f G rie f . Ace F an tasy  Books: New Y ork, 1984.
"The D rag o n 's B oy", "The Sword and th e  S to n e" , and 
"E v ian  S te e l"  a re  p u b lish ed  in  M e rlin 's  Booke. Ace 
F an tasy  B ooks: New Y ork, 1986.
M y th o p o e s is , c o n tin u e d  f ro m  p ag e  29 
ab o u t in  th o se  c lo u d -banked  s k ie s  in  th e  sound o f 
T h o r 's  hammer: th e  sp a rk s from  th e  a n v il w il l  be f ly in g  
and soon h is  f e e t  w ill  come c ra sh in g  th ro u g h  th e  tr e e s  
w ith  wind and r a in  on h is  h e e ls .
